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VI.— A NOTE ON THE PRISON-SCENE IN 
GOETHE'S FAUST. 

In the Gochhausen manuscript of Faust ' Margarethe con- 
cludes the vision of her own execution as follows : " Es zuckt 
in iedem Nacken die Scharfe die nach meinem zuckt !" . . . 
Motley's description of the execution of Egmont contains the 
words: "A moment of shuddering silence succeeded the 
stroke. The whole vast assembly seemed to have felt it in 
their own hearts." ^ The source of this statement was found, 
after some search, in Hooft's Neederlandsche Histoorien, Am- 
sterdam, 1642.^ 

If the identification of this passage with the words in 
the prison-scene be correct, we add what seems to be a 
hitherto unnoted source for Goethe's studies in the history 
of the Netherlands prior to his going to Weimar. Schiller 
is known to have made Hooft's work the basis of his treatise, 
Des Grafen Lamoral von Egmont Leben und Tod, published 
1789. He makes a somewhat tame use of the same passage 
in describing Egmont's death : "Ganz Brussel, das sich um 
das Sehafott drangte, fiihlte den todlichen Streich mit."* 
In Dichtung und Wahrheit Goethe speaks of beginning his 
actual work on Egmont after the breaking of his engagement 
with Lili, which occurred in September, 1775: "Ich hatte 
die Quellen fleissig erforscht und mich moglichst unmittel- 
bar zu uuterrichten und mir alles lebendig zu vergegen- 
wartigen gesucht." ° Diintzer states expressly in his com- 

Uth edition, p. 88. 

» The Rise of the Dutch Bepublie, 1859. Vol. 2, p. 206. 

'Page 171: . . . en, roepende, met gevouwen' handen, Beere, in uwe 
handen, beveel ik mynen geett, vlydde zich tot den slagh; die, van den 
soharprechter, flux opgetreeden, gegeeren werd, en hem niet bet door den 
hals, dan den omstanderen in't hart sneed. 

*Werke, x, Kurachner, i, p. 325. '^Werke, xxix, 174. 
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mentary to Egmont^ that Goethe was acquainted at this 
time only with Van Meteren (first published 1597) and 
Stradfi (1632). While Goethe certainly used these sources, 
and while Hooft derives largely from them, it seems im- 
probable that the " fleissige Erforschung " should have passed 
by the sumptuous volumes of Hooft's history, which had 
reached an imposing fourth edition in 1703. We learn from 
not less than four aWnsions in Dichtung und WahrheW^ \hat 
Gottfried's Chronik, — a work of very similar appearance, — 
was a household book in the home ou the Hirschgraben, 
and there is also mention of the folio-bible with Merian's 
copper-plates, as well as of the Orbis pictus of Comenius. 
As Hooft's work is secondary to those of Van Meteren and 
Strada, Goethe made but sparing use of it ; yet I believe that 
various traces of its influence can be shown. The first part 
of the description of the battle of Gravelingen in the opening 
scene of Egmont is derived from Van Mfteren, while the 
latter part is taken from Strada. Hooft combines the 
accounts very much in Goethe's way. Goethe says of the 
English war-ships, " schossen anch wohl unter uns." Hooft 
uses the phrase " onder onze," while Van Meteren ^ keeps the 
description in the third person, "onder die Borgoensche " ; 
Strada does not mention this incident. In Goethe's Eg- 
mont: "Was nun noch durchbrach, schlugen euch auf 
der Flucht die Bauerweiber ; " Hooft : " De huysluyden, 
zoo wyven, als mannen, . . . vermoordden noch grooter 
getal vluchtelinghen ; " the episode does not occur in Van 
Meteren. Buyck's description closes with the tribute to 
Egmont: "Und den Frieden seid ihr uns schuldig, dem 
grossen Egmont schuldig." This does not occur in the work 
either of Van Meteren or of Strada. Hooft's description, 
however, closes : "Aan deeze neederlaagh werd den Heere van 
Thermes schuldt gegeeven. . . . Maar van Egmondt .... 

Mth ed., Leipzig, 1891, p. 4. 
' Folio 19, edition of 1652. 
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had groot en kleen den mondt vol. Van hem was't dat 
men riep ; van hem dat men roemde ; . . . hy de verlosser 
van Vlaandre, die de schaaden der landtzaaten te boeten, 
hun' smart en smaadt te wreeken wist." * 

It may be allowable to remark at this point that certain 
elements in taoethe's description of the battle of Gravelingen, 
namely, the account of the pursuit of the enemy into the 
water, and especially the phrase, " weggeschossen wie die 
Enten," seem to have been taken by Goethe from the ballad, 
Die Sehlaeht bey Murten, contained in Diebold Schilling's 
Beschreibuvg der Burgundisehen Kriege, Bern, 1743, p. 347, 
which was printed in altered form in Des Knaben Wunderhorn, 
1805.^ Goethe's remarks on this ballad, in his review of the 
Wundm-horn, show that he already knew it in its original state. 

In the interview between Egmont and William of Orange, 
the latter says : " Es ist klug und kiihn dem unvermeidlichen 
Uebel entgegenzugehn"; this corresponds to the phrase in 
Hooft, " en de zwaare smak van onvermydelyken val te doen 
bezeffen." ^ 

Van Meteren does not record the surrender of Egmont's 
sword, which closes the fourth act of the drama : "So nimm 
ihn ! Er hat weit ofter des Konigs Sache vertheidigt, als diese 
Brust beschutzt." Strada's version is : " Et tamen hoc ferro 
saepe ego Regis causam non infeliciter defendi ;" but closer to 
Goethe's language are the words in Hooft :* "'t heeft, zeid 
hy, zich zoo trouwiyh, en meemghwerfu, in's Koninx dienst, 
gequeeten." 

In the final interview with Ferdinand, Egmont grasps at 
the hope that Alva may be about to relent and show his 
favor : ' " Dieses Urtheil ware nicht ein leeres Schreckbild, 
mich zu angstigen, durch Furcht und Drohung zu strafen, 
mich zu erniedrigen, und dann mit koniglioher Gnade mich 
wieder aufzulieben ? " Hooft alone records the fact that 

1 Fourth edition, i, 14. " Page 58. »i, 142. 

*i, 163 f. ' Goethe, Werke, viii, 297. 
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Egmont asked Bisliop Rithovius whether he might not expect 
mercy of the Duke : ^ " Egraondt, met grooter verwondering, 
dan versleeghenheit, vraagt, oft'er nocht^enaac/<?, nocht uitstel 
af mocrht." 

Possibly the connection between Faust and Hooft's history 
may shed some light upon the disputed date of the writing 
of the " Prison Scene." The accessible facts seem to unite 
in proving that Egmont was written in 1775, and there is no 
positive evidence of active work in composition before that 
year. It was precisely the time when the beginnings of 
another struggle for independence, similar to that shown forth 
in the drama, were holding Goethe's interest.^ In conversa- 
tion with Eckermann, 10 January, 1825, Goethe said : " Ich 
schrieb den Egmont im Jahre 1775, also vor funfzig Jahren. 
Ich hielt mich sehr tren an die Geschichte und strebte nach 
moglichster Wahrheit." In Dichtung und Wahrheit^ Goethe 
states that after breaking off the engagement with Lili (Sep- 
tember, 1775) he began " wirklich Egmont zu schreiben." 
The only suggestion of an earlier beginning is found in 
Dichtung und Wahrheit in the statement* as to his activity 
after the completion of Goetz, " [ich sah] mich nach einem 
ahnlichen Wendepunct der Staatengeschichte um. Der Auf- 
stand der Niederlande gewann meine Aufmerksamkeit. . . . 
Meinen Vater hatte ich davon auf das lebhafteste unterhalten, 
was zu than sei, . . . dass ihm diess so uniiberwindliches 
Verlangen gab, dieses in meinem Kopf schon fertige Stuck 
auf dem Papiere . . , zu sehen." Taking this recollection 
as literally accurate, there is nothing in it to necessarily place 
the work earlier than the year 1775. Diintzer's contention 
that the lines to Boie in November, 1773, refer to Egmont has 
been disposed of by Daniel Jacoby in the Goethe-Jahrhuch, 
XII, 247, who shows that the allusion is to the drama Julius 
Cdsar. 

'1,181. ^Werke, XXIX, 68. 

^Werke, xxix, 162 f. *Werke, xxix, 162. 
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Tiie close analogy between the prison-scene in Faust and 
certain parts of Egrnont has been pointed out by Erich 
Schmidt ' and Professor Winkler, and systematically de- 
veloj)ed by Morris in the Goethe- Jalwbuch, XX, 258-260. 
Erich Schmidt, it is true, sets the writing of the last scene 
of the first part of Faust before April, 1775, probably as 
early as January, 1775, perhaps in the autumn of 1774.^ 
The argument rests upon elements in Wagner's Kindermor- 
derin, which Schmidt is convinced must have been copied 
from Goethe's drama before the culmination of the difficulties 
between Goethe and Wagner which led to Goethe's public 
disclaimer of Prometheus on April 9, 1775. It must be 
borne in mind, however, that the Kindermorderin was not 
published until 1776; both Pniower^ and Sauer* look at 
the analogies more skeptically. Schmidt admits that the 
general situation in Wagner's drama was an established 
stock-motive before Goethe made use of it," and bases his 
proof upon three elements : madness, the Marchengesang, 
and the death of the mother. Although Schmidt states that 
Wagner " ceased to exist for Goethe " after the publication of 
his indiscreet satire, Goethe had resumed communication with 
him during September and October, 1775. Wagner was also a 
welcome guest of Frau Rath after her son had gone to Weimar. 
Moreover, Goethe says in Dichtung und Wahrheit ' merely that 
he had " told " Wagner his plans for Faust. In an unpublished 
MS. note to the TJrfaust, Professor Rudolf Kogel pointed out that 
the tone of the opening passage in the prison-scene, " Es fasst 
mich langst verwohnter Schaner. Inneres Grauen der Men- 
scheit," is identical with that of a letter addressed to Fritz 
Stolberg' on October 26, 1775: "Das Erbarmliche liegen 
am Staube Friz ! und das winden der Wurmer ich schwore 

^Ooelhds Faust in urspriingiicher Oesialt. 4. Aufl., xxiv. 

'Ibid., XXXVII. 'Ooethes Faust. Berlin, 1900. 

* SiHrmer und Drdnger. Kiirschner, 80, 279. 

^Heinrich Leopold Wagner. 2 Aufl., p. 89. 

« Werke, xxviii, 252. ''Brieje, ii, 303. 
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(lir bey meinem Herzen ! wenn das nieht Kindergelall und 
Gerassel ist der Werther und all das Gezeiig ! Gegen das 
innre Zeugniss meiner Seele ! — '' and this analogy is significant. 
Wagner's Kindermbrder'm, whenever conceived, has nothing 
which corresponds to the portrayal of the execution in Faust, 
a motive which would have been particularly sympathetic to 
the " Stiirmer und Drilnger." Whatever argument we follow 
in respect to Wagner's tirama, it does not seem necessary to 
assume an earlier date than the autumn of 1775 for the 
writing of the ])rison-scene as found in the Gochhausen 
manuscript. 

James Taft Hatfield. 



